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Suite in A Minor

... In Tempore Belli ...
for two violins and percussion

The Suite in A Minor was composed during the Gulf War Crisis of 1990-1991. The
movements were composed in order, beginning in mid-November of 1990 and ending in
late March of 1991. The suite was subsequently revised in the spring of 2020. The music
should not be understood as otherwise describing any specific event or personality.

1. Preludio - Comodo, 3/4 — The central motive of the entire suite is the broken triad
figure played first by the second violin and then repeated in double length by the first. The
Preludio is in free form, with the two violins carrying on a dialog, each with its own
vocabulary in the form of motives and rhythms, above a repeated figure in the timpani.
The unyielding timpani figure eventually forces the violins out of their dialog and the
movement ends on an uneasy ¢ minor chord, the key of the drums.

2. Danza Prima (Come una Ciaconna in modo di Valce-Tango) - Allegro molto, 3/4 — A
15-measure melodic ground is the basis for this movement. As the ground passes from one
violin to the other, and eventually the drums, increasingly contrasting figures wind about it.
The central motive appears most obviously at the climax over the drums’ version of the
ground. The dance gradually relaxes and ends quizzically on a timpani “a.”

3. Notturno - Largo, 4/4 — The timpani create a chromatically sliding bass over which the
violins exchange a wide-ranging broken chord figure and an inversion of the central
motive. This inversion is spun out into an increasingly developed melody. A brief transition
abruptly leads to a solo passage for the drums using the central motive and fragments from
the Danza Prima, followed by a violin duo based loosely on the main motive. The
movement then reverses itself, the inverted central motive becoming simpler but with an
added concluding figure as the music moves toward a troubled conclusion. This is not night
music for pleasant dreams.

4. Danza Secunda (La Frenesia della Guerra) - Presto e selvaggio, 7/8 — This movement
begins with a tam-tam stroke, timpani seven-beat rhythm, and wild flourishes and dance-
like melodies from the violins. Treatment of the 7/8 meter is regularly irregular. The central
motive appears throughout as accompaniment, transition material, and simultaneously in its
normal and inverted forms as a screaming figure for the violins. There is no calming central
section, only a furious rush to the end in the dominant key of E major.

5. Finale and Postludio - Allegro assai e deciso, 4/4; Moderato, 3/4; Comodo — The
opening three-note motive drives the violins into a chromatic canon-like subject that is
related to, but never quite becomes, the central motive. The drums’ accompaniment adds
to this section’s combative nature. The central motive is clearly stated in the “big tune”
second subject which is first accompanied by a figure from the Notturno, then by one from
the canon section. A brief development entwines the major-minor modes of the two main
subjects. The recapitulation treats the first subject in a more elaborate, bizarre, form. The
second subject returns but gradually fades and is abruptly terminated. The Postludio uses
material from the Preludio, combining the central motive with a fragment of “Taps.”
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Come una Ciaconna in
modo di Valce-Tango
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